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Page numbers throughout refer to the Spanish & Portuguese “New Year Service” prayer 

book. Several texts that will be read this evening do not appear in the Spanish & 

Portuguese liturgy, and these texts are reproduced directly below. 

 

Congregants are reminded that this service represents a “hybrid” of several distinct 

Sephardi traditions. Efforts have been made to ensure that all of these traditions are 

represented in an appropriate form, and careful planning has gone into ensuring an 

overall balance to the service. 

 

 

Chon Tachon – Gibraltarian tradition 

Led by Mo Garson 

 

 ִּכי ַעל ֵּכן ; ְיֵרִאים ֵעת ִיָּקְראּו ַלִּדין; ּוְבַפַחד ְלָפֶניָך ִנָּצִבים;חֹן ָּתחֹן ַעל ָּבֶניָך ָלְך ָׁשִבים
 ָּבאּו ִנְכ!ִבים

 ;ֵבי ְׁשֶמָך ִליֵרֶאיָך ּוְלחֹוְׁש; ָהֵפר ַּכַעס ּוְזָעִמים ֵעת ָּתִדין;ָזכֹר ִּתְזּכֹר ַרֲחִמים יֹום ַהִּדין
 ֵהָּמה יֹוְׁשֵבי ַעל ִמִּדין

 ַעל ; ּוְזכֹור לנו ְזכּות ִאיׁש ָּתם; ַעל ֵמי ְמנּוחֹות ָהֵאל ַּתְנֵחנו;ָקֵרב לנו ְׁשַנת ּגֵֹאל ּוְפֵדנו
 ִלְּבָך ַּכחֹוָתם ִׂשיֵמנו

 

We begin our service with this beautiful piyut from the Gibraltarian tradition. The three 

stanzas  form part of a poem by an unkown author – Bat Ahuva – Beloved Daughter. It is 

very much in the style of Rabbi Shelomo Ibn Gabirol who was born in Malaga (1020-

1058). 

The custom of most Sephardim is to read these three stanzas as the Hazan’s introduction 

to ‘arbit on the second night of Rosh Hashanah. It is also sung in some Moroccan 

communities during Selihot, and was printed in early Livorno editions of the Selihot 

liturgy. It compares Kenesset Yisrael to a daughter whose sleep is elusive because of her 

worries about her sins. It is similar to the allegory in Shir Hashirim, when she searches 

for her beloved at night. Similarly, she  now searches for her beloved and asks  ַעל ִלְּבָך
 .place me like a seal on your heart – ַּכחֹוָתם ִׂשיֵמִני

 

 

 



Ben Adam – Yerushalmi tradition 

Led by Rabbi Portal 

 

 
 

Ashre and Kaddish Le’ela (p.2) – Spanish & Portuguese tradition 

Led by Adam Musikant 

 

The Kaddish here – which opens the evening and morning services on the High Holy Day 

– is one of the most dramatic melodies in the S&P tradition, and is one of a repertoire for 

this period of ancient origin, which is common to almost all Sephardi communities across 

the world. The melody consists of two parts; the first is taken from the chant for the piyut 

Achot Ketanah (which is sung on the first night of Rosh Hashanah) and is also applied to 

the text immediately preceding the Kaddish – in this case, the last two verses of Ashre. 

The second melody – from the words Yehe Sheme onwards – is a distinctively-altered 

form of the so-called “Yede Rashim melody” (named after its use for the eponymous 

piyut on the first morning of Rosh Hashanah). This melody appears in several guises 

throughout the period of the Days of Awe – in the present context, it bears a striking 

similarity to the forms of this tune used in the near Eastern communities. 

 

Lecha Adonai Hatsedakah (p.3) – Spanish & Portuguese tradition 

Led by the Choir 

 

Following on from the Kaddish, we now hear the Yede Rashim melody in its much more 

familiar standard S&P form, to open the Selihot prayers proper. As with many S&P 

melodies, it can be viewed as a highly Westernized form of a chant which appears 

throughout the Sephardi world. The London version is uniquely characterized by the use 

of a major third from the second stich onwards. 

 

 

 



Ki lo ‘al tsidkotenu (p.4) – Spanish & Portuguese tradition 

Led by Rabbi Elia 

 

These three verses form the introduction to the central section of the Selihot – the 

recitation of the Thirteen Attributes – which will be read in the S&P minhag. The verses 

are sung in the traditional chant for the recitation of scriptural verses during the High 

Holy Days; it is also used for the verses recited before the blowing of the Shofar on Rosh 

Hashanah, and the opening of the Selihot on the eve of Kippur. 

 

Ana ke’ab zedoni – Moroccan tradition 

Lead by Joey Davila 

 

The following text will be sung before Anshe Emunah, p.6: 

 

 

 
 

Viduy (pp.6-9) – Spanish & Portuguese tradition 

Led by Robert Kandel 

 

The paragraph “Ribono shel ‘olam” (pp.6-7) will be sung to a variant text from that 

presented in the prayer book, to reflect the fact that the service is taking place at midnight 

rather than at dawn. The text we will use is as follows: 

 



 
 

Chatanu Tsurenu (p.9) – Spanish & Portuguese tradition 

Led by Philip Maurice 

 

One of the central pillars of the Selihot service, this prayer is a fundamental statement of 

the omnipotence and uniqueness of G-d. It is sung to a stark and powerful melody, which 

also reappears later in the service at “’Anenu”. 

 

Likdushat / Elohenu Shebashamayim (pp. 9-12) – Spanish & Portuguese tradition 

Led by Zvi Amroussi 

 

Having acknowledged G-d’s power, we now begin to ask for his blessing for all aspects 

of our lives during the coming year. This section of the service is sung in a direct and 

upbeat chant, which is also used for the equivalent section in the Kaddish at the end of 

the service, as well as during the prayers for Rain and Dew on Sukkot and Pesah. 

 

Elohim atah yada’tah (p.12) – Spanish & Portuguese tradition 

Led by the Choir 

 

This heartfelt prayer is both a confessional of our sins, an acknowledgement of our own 

condition of moral destitution,  and an expression of faith in G-d’s abundant forgiveness, 

leading directly into the following prayer. 

The striking melody to which this prayer is sung appears only on two other occasions 

throughout the S&P liturgy: one is the piyut “Elohim eli atah” which serves as an 

introduction to Nishmat on the morning of Kippur, and which expresses very similar 

sentiments to those in the present text. The other is “Rachem na ‘alav” sung during the 

circuits of the bier at the funeral service, which asks G-d to render a favourable 

judgement to the soul of the deceased. Thus we see the association of sentiments at the 

times when our souls are most in need of G-d’s aspect of mercy and forgiveness. 

 

‘Anenu abinu ‘anenu (pp.12-13) – Moroccan tradition 

Led by Joey Davila 

 

‘Anenu elohe Abraham ‘anenu (p.13) – Spanish & Portuguese tradition 

Led by Philip Maurice 

 

 

 



Here we ask for G-d to answer us in the merit of many of His aspects. In the final section 

of the prayer, we appeal more directly in the merit of those of our forefathers whom he 

helped in the past. Here we see the return of the powerful and direct melody previously 

heard in “Chatanu Tsurenu”. 

 

Rachum vechanun/El rachum/De’ane la’aniye (pp.13-16) – Yerushalmi tradition 

Led by Rabbi Portal and David Raymond 

 

Im Afes – Yerushalmi tradition 

Led by Rabbi Portal and David Raymond 

 

The following text will be sung on p.16, instead of the paragraph “El erech apayim”. 

 

 

 
 



 

 

 
 

Tahanun (pp.17-18) – Spanish & Portuguese tradition 

Led by Eliot Alderman 

 

 



Atanu (pp.18-19) 

Led by Adam Musikant 

 

This famous Sephardi prayer is sung to a heartfelt and pleading melody, which exhibits a 

very remarkable similarity across all Sephardi traditions. It is also heard immediately 

before the repetition of the ‘Amidah at Musaph and Ne’ilah on Kippur. 

 

Elecha Adonai nasati ‘enai (pp.20-21) – Eastern traditions 

Led by Rabbi Portal, David Raymond and Joey Davila 

 

In the Eastern communities it has become customary for this lengthy prayer to be sung to 

a variety of different melodies as the Hazan goes through the text. Tonight the selections 

will be chosen by three of our guest Hazanim, and congregational participation by all 

present is encouraged! 

 

Shomer Yisrael (p.22) – All traditions 

Led by Rabbi Portal, Joey Davila, Mo Garson and Eliot Alderman 

 

Completing the Selihot service proper is this ending to the Tahanun part of the service, 

which asks G-d to guard the remnant of the nation of Israel. Tonight we will hear the four 

verses sung in respectively the Yerushalmi, Moroccan, Gibraltarian and S&P traditions. 

The Eastern traditions all sing these verses to their own variants of the “Adonai Bekol 

Shofar” melody – which is used for several piyutim during the High Holy Days – whilst 

the Spanish & Portuguese Jews sing it to a unique melody which does not appear 

elsewhere in the liturgy. 

 

Adon ‘Olam – Spanish & Portuguese tradition 

Led by the Choir 

 

Although not part of the formal Selihot service, we end tonight with Adon ‘Olam, sung in 

the S&P melody used during the High Holy Days and on Hosha’anah Rabba – a final 

appearance of the “Yede Rashim” melody. 

 
 

This Selihot service is generously supported by 

The Sephardi Centre 

and by Dr Naim Dangoor OBE 


